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High Dynamic Range (HDR) Photography 

By Terry Mieger 

Part I:  Introduction, Methods and Capture 

(Editors Note: This month features the first of three 
articles. The remaining parts of the series will appear 
in the April and May newsletters.) 

T his series of articles is based upon the 
notes used during my presentation on 

February 22, 2012. It is impossible to replicate 
the demonstrations. I do not make the claim of 
being an expert. Instead, because of an 
insatiable curiosity, I have spent a lot of effort 
and time trying to learn this aspect of 
photography. I have discovered a great number 
of methods with many different results. In this 
article, I present some of the knowledge and 
skills I have learned. 

The other consideration is that not everyone 
“likes” the result. HDR produces an extreme 
range, from highly processed abstract to 
extremely natural. It should be considered as 
another available tool to use in many different 
situations. 

Why HDR? 

The challenge has always been to increase the range of dynamic light levels in a print to more closely 
represent what the human eye can see. A typical scene in nature could have up to a 24 f-stop range. Ansel 
Adams and Fred Archer at the Arts Center in Los Angeles, around 1939-1940, developed the famous Zone 
System. This is an 11 f-stop span from blackest black to whitest white in a print, Zones 0 to 10. Adams got 
results with extensive darkroom and printing techniques. The system does a great job of representing nature 
in a black and white print. The problem is, the chemistry was not easy or assessable for the typical 
photographer. The system has been adapted by some to color and digital photography. 

At that time, the general rule was to expose for highlights and develop for shadows. With digital photography 
trying to bring out the shadow detail in digital images increases the noise with a loss of detail and digital 
information.  

The advantage of HDR photography is the digital photographer, by combining images, can produce images 
with a high dynamic range and anyone can get exceptional results. No more highlights versus shadow 
problems. 

Decorah Iowa Sunset 2009 - My first HDR Image - The haze is natural 
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HDR Methods 

Single Image HDR 
One simple method is using layers in Photoshop 
or Elements. You can change the contrast, 
brightness etc. in a lower layer and mask-out the 
upper layer. This much better than “Dodging” or 
“Burning”. You can process several layers at 
different contrast etc. and export the layers as 
separate images to HDR software. 
 
Some HDR software such as Photomatix allows 
processing of single images directly. Others, 
such as Topaz will process pseudo-HDR from 
single image. 
 

Capturing Images for Multiple Image HDR 

Multiple images must be bracketed for HDR. Two 
or more images will be needed. Use the “Aperture 
Priority” or “Manual” settings of your camera. I suggest “Aperture Priority” because it is the easiest but I use 
both. If I need to tweak the exposure range, “Manual” setting works best. DO NOT CHANGE THE 
APERTURE BECAUSE THAT WILL CHANGE THE DEPTH OF FIELD. The number of images should be 
based upon the contrast of the subject. Generally use at least three images, two f-stops apart for low contrast. 
If the scene is high contrast, especially if the sun is in the picture, use up to nine images, each being one         
f-stop apart.      

My primary camera can auto-bracket at one 
f-stop up to 9 images. My secondary camera 
can auto-bracket up to two f-stops for three 
images. That camera will also do HDR in-
camera for jpegs. I tried that once with 
questionable results. Using that camera, I 
can get creative control by changing the 
exposure compensation button or using the 
“Manual” setting. In the past, I have not shot 
enough bracketed images and did not get a 
big enough f-stop range for some high 
contrast subjects. A large memory card is a 
necessity. 

 

Use the camera's histogram – For the 
lightest, over-exposed image. The histogram 
should be blank in the lower/left 1/3 to put 
the shadows in the mid-tones.  This helps 

with noise although with long exposures noise 
does increase. The darkest, under-exposed image should have a histogram blank on the higher/right 1/3. The 
number of brackets in between depends upon the range or contrast of the subject. 

 

Use a tripod if possible. Motion of the camera or subject makes hand-holding difficult, although as with all 
rules, this rule can be broken. I have many images done “handheld” but there are compromises in ISO or 
depth of field (aperture) and I shoot at highest continuous rate - 8 fps with my primary camera. 

The tripod allows lower shutter speeds and better depth of field control. Handheld captures are very possible 
for lower contrast scenes and if there is little wind or other motion to be corrected by the software. Motion is 
the nemesis. Use the highest shutter speed and frame rate as possible and be aware of the wind or other 
motion.  Most software can do some alignment and ghosting reduction.  

A Cold Morning RMNP 2009 - 5 Brackets 1 f-stop apart 

Mt Evans goat with eye lightened using layers 2010 
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Shoot RAW because of 16-bit Tiff conversion from 

jpeg would be counterproductive. Most of the 

software uses a combined 32-bit Tiff for their 

workspace.  

 

 

 

Next month Part 2 –  
 

HDR Software and Workflow 
 

 
 

 

 

 

 

 

 

Cathy Sheeter was honored to be 
awarded one of North American Nature Pho-
tographers Association (NANPA) "Top 10" 
awards in their annual members exhibition, 
which will be released in mid-February.  The 
competition had over 2400 entries.  The top 
award was for her photo of backlit Grevy ze-
bra whiskers, titled "Whiskers and 
Stripes", that you all have seen a time or two 
(it was voted one of the Best in Show images 
from last year’s TWE exhibit too).  This is her 
first year as a NANPA member and she was 
truly surprised to receive such a high award 
(She almost didn't submit the image)!  She 
also received a Top 250 for her Cape Buffalo 
with Oxpecker and two top 35% for additional 
images (which out of 5 images isn't too bad ;) 

 

Hospitality for the  

March Meeting 

 

Robin Wilson - Cookies/Snacks 

 Randy Copsey -  Beverages 

Volunteers are needed for later this year! 

Hand-held Still life Ashcroft CO, Ghost town 2011 Flicker Feather – Macro 2010 
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MHWPC - The Wildlife Experience Exhibit 2012 

“The Living Forest” 

 

The Wildlife Experience (“TWE”) has invited our Club to exhibit our work this summer (tentatively June to 
August).  The theme will be The Living Forest.  At the regular Club meeting on March 14th, we will have 
a special digital competition where Club members will choose 22 images to be included in the exhibit.  
No member will have more than one image selected for the exhibit. Only Club members that have paid 
their Club dues may participate.  Please read all of the FAQ’s below for further guidance on the exhibit 
process. 

FAQ’s 

1. What is “The Living Forest”?  The exhibit theme is intentionally broad to allow for a wide variety of 
nature subject matter and for creative interpretation by the Club’s members.  We assume that the final 
group of images in the exhibit will feature both wildlife photos and landscapes that capture all aspects of 
the theme “The Living Forest”.  We hope to collect images that capture all the various life forms that call 
the forest home. 

Any entry that meets the Club’s regular competition guidelines for the wildlife, wildlife - hand of man, and 
landscape categories may be entered.  It must be a nature photo, under the Club’s regular rules.  After 
that, it’s up to the judges. 

2.  How much creative adjustment can I make to my image?  All normal “Photoshop” adjustments 
that are allowed under our regular Club competition rules for the wildlife and wildlife – captive and 
controlled, may be applied to your images.  Highly adjusted or created images that would fit into the 
Club’s Open competition category are NOT allowed for TWE exhibit. 

3. Are captive wildlife subjects allowed?  Yes, they are allowed.  Any entry that meets the Club’s 
guidelines for the wildlife – captive and controlled category may be entered. 

4.  How do I enter?  Each Club member may submit a maximum of 2 images.  Entries MUST be in one 

of the following aspect rations: 1x1, 2x3, or 1x3 aspect ratio because the final exhibit wraps will be 

square (20x20 finished – front face), rectangular (16x24 finished – front face), or panoramic (11x33 

finished – front face).  Entries that do not conform cannot be accepted into the competition or the exhibit.  

Entries should be submitted during the digital image submission window for the March 2012 meeting.  

Please refer to the Digital Image Submission Guidelines published on the Club’s website at 

www.MHWPC.org/info/digital_sub.php 

5.  How are images selected to the show? The Club members in attendance at the March meeting will 
vote to select 22 images for the exhibit, including two "Best of Show" images that will be prominently 
featured and displayed at a larger size in the show.  Each Club member may enter a maximum of two 
digital images into the March TWE competition.  The first round of voting will be to select the single best 
image from each member, which will move into the final round.  In the final round, the top 22 exhibit 
images will be selected.   

Finally, 2 of these images will be selected as Best of Show from the top 5 images in the final round.  
Each member gets 22 votes during the final round, so it really helps to have a piece of paper and a pen 
to take some notes on your favorite images as they are shown and to track your votes. 

6.  What must I bring to the March meeting?  Bring a CD with high-resolution TIFF files to the March 
meeting.  Even though you already submitted low-resolution files, we need a high-resolution file for 
printing from all the winners. YOU MUST DO THE CROPPING and submit a file in the appropriate 
aspect ratio – THE PRINTER CANNOT DO THE CROPPING FOR YOU!    

http://www.MHWPC.org/info/digital_sub.php
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Here are some helpful Photoshop tips: 

The bottom line is the aspect ratio for the finished front face size with no resolution when cropping: 

Square 20x20 

Rectangle 16x24 

Panorama 11x33 

Here is an example for the 2x3 aspect ratio. 

 

 

 

 

 

 

 

Once the image is cropped to the desired aspect ratio, the file needs to be made into one of the following 
sizes in the Image Size dialog box. 

2x3 = 19x27 overall, 16x24 on the front face  

1x1 = 23x23 overall, 20x20 on the front face 

1x3 = 14x37 overall, 11x33 on the front face 

Rectangle = 16x24, the front face will be 16x24 and the printer will add a mirrored border or a solid border to 
accommodate the wrap. 

Square = 20x20, the front face will be 20x20 and the printer will add a mirrored border or a solid border to 
accommodate the wrap. 

Panorama = 11x33, the front face will be 11x33 and the printer will add a mirrored border or a solid border to 
accommodate the wrap. 

Remember that this exhibit will feature Gallery Wraps. If you would prefer to have the outer edge of your 
image used for the border instead of having a mirrored border or solid border, please contact Chuck Winter 
for information on the correct cropping and image sizes to use for your high-resolution files.  

Here are some other helpful guidelines:  

All files need to be uncompressed 8 bit tiff or jpg flattened without any channels, paths or layers.  

They need to be in either sRGB or Adobe 98 color space.  

Scanned images from a slide need to be scanned at 200-300dpi at 16x24 when the scan is created. This 
scan will render somewhere between a 60 to 85 meg file.  

Original camera files need be cropped to the desired aspect ratio. Once cropped, they need to be sized at 
300 dpi file size. Use Bicubic Smoother.  If the resulting image is significantly cropped, be sure to view it at 
100%. If it doesn’t look good, please refrain from submitting it.  

"Photographers who sharpen images should be very careful not to over sharpen. Be sure to check sharpened 
images by viewing them at 100% image size." 

If your image was originally a slide you will need to bring a CD with the high-resolution files to the March 
meeting, even though it has already been submitted as a low-resolution scan for the competition.  If your 
image was originally a slide you will need to follow the guidelines above. 
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7.  Can I enter a mix of digital and slides?  Absolutely.  But since the competition is in a digital format, 
your competition entry submission (maximum of 2 images) must all be in the prescribed low-resolution 
digital format even if the original image was captured on film.  In addition you will need to bring to the 
March meeting your high-resolution digital files on a CD for all of your image entries regardless if the 
original image was captured digitally or as a slide.  If your original image was shot as a slide, you will 
need to follow the guidelines above. 

8.  If my image is selected to the show, what happens next?  The night of the competition, we will 
need your high-resolution image on CD. You'll get the CD back at a future Club meeting. Shortly after the 
March meeting you will need to email or snail-mail a 50-word maximum written description of your 
selected image to Chuck Winter. This will be displayed alongside the image so TWE visitors can learn 
something about it - what kind of animal it is, where did you take the picture, were there any interesting 
things going on, etc. This should be general information about the image subject and should NOT 
include any photographic information like, camera, lens, etc.  Please ask Chuck Winter for suggestions, if 
you need help with this. 

9.  Who pays for the prints and frames?  MHWPC agreed last October that each member who gets an 
image accepted into the exhibit will contribute $35.00 toward the DuraPlaq display.  TWE will pay the 
balance for the canvas print and wrap. If your image is in the show, you will get to keep the DuraPlaq 
after the show is over! 

10.  What if I want to enter the competition, but can't come to the March meeting?  You don’t have 
to be present to win, but your image does.  You need to send the applicable items listed in item 6, above 
to the meeting with someone else. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The Wildlife Experience Events Photographers Opportunities 
Lindsay Blatt at silver37@gmail.com is doing photo 
research for The Humane Society, currently pulling 
together material for a feature story about urban 
coyotes.  Most of the story will talk about hazing 
techniques and removing food sources, and she is 
looking for photographs of coyotes near parking 
lots, homes, garbage cans, etc.  Anything that 
shows wild coyotes overlapping with human popula-
tions.  If interested, please contact Lindsay for more 
information.   

ROCKY MOUNTAIN REGIONAL CAMERA SHOW 

Sponsored by the COLORADO                         
CAMERA COLLECTORS CLUB and the           
DENVER PHOTOGRAPHIC SOCIETY 

BUY – SELL – TRADE  NEW & USED           
PHOTO EQUIPMENT & COLLECTIBLES 

SUNDAY, MAY 6, 2012 - 9:00 A.M. to 3:00 P.M. 

8 ft. Display Tables First 2 @ $45/each,                
additional @ $30/each at the Jefferson County Fair 

Grounds; 15200 West 6th Avenue; Golden, CO 

For more information contact Larry Beneda at    

(303) 257-2048 or Dee Beneda at (303) 237-1514 

or Richard Manyik at (303) 795-8630  

mailto:silver37@gmail.com
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Mentor Program Coming to MHWPC! 

by Stephanie Lindemann 

MHWPC is working toward getting it’s  “Mentor Program” off the ground.  Originally, the program started out 
as an idea for members to get further critique on their photos.  However, it has been decided to try to expand 
the program to cover different areas you might need more in depth help with, besides the actual print. 
 
The goal is to find help with a problem without overwhelming those that volunteer as mentors.  PLEASE keep 
in mind that many of our members lead tours and workshops, as well as classes, so please support our 
members that way if at all possible.  Those individuals give a lot of time and effort to the club and deserve 
your support.  The workshops, tours and classes our members lead cannot be beat for a place to learn and 
share our craft with others.  Some mentors have full-time jobs and a busy life and so have a limited amount of 
time to share – please be considerate of your mentor’s time and skills. 
 
YOU MAY NOT BE A “MASTER” PHOTOGRAPHER – BUT YOU CAN STILL BE A MENTOR.  Perhaps 
you have lived in the area a long time and know where to find animals (personally, I want to find the mountain 
goats in winter without having to climb Mt. Evans in a blizzard, hint, hint to those of you with snow machines), 
or maybe you are great on the technical side of things (that would not be me), maybe you know your Cannon/
Nikon camera forwards and back (if you do, I salute you), maybe you know all about using flash, maybe you 
are a photoshop/lightroom expert, perhaps you have the ability to really frame a photo to look great, whatever 
your area of expertise there I’ll bet there are members out there needing some one-on-one help with just that 
subject.  
 
It is up to the Mentor to decide how much time they want/need to give (the more the better – share your 
knowledge).  I have found the more you share the more you get back (that old Karma thing 
again).  Sometimes you might just need someone to call with a quick question, maybe resizing guidelines for 
a submission, maybe your lighting in your photographs is great, but the composition is not so great, whatever 
it is I’ll bet this club has the expertise to address the issue – we rock!   And just think, your mentee may 
become a good friend and if you do lead tours, etc., your mentee may join a tour or be so impressed with you 
that they will share with others who will ultimately join that tour! 
 
One final important point, if you seek to become a mentee, then you should also plan to volunteer as a 
mentor! 
 
To start the program we need people to sign up as mentors.  If you would agree to become a mentor I 
will need your contact information (including best time and way to contact you); the areas you feel you are 
best suited to mentor, as well as the type of camera you use, in addition to anything else you might feel is 
important.  Please e-mail that information to me (I pay by the minute for my phone so e-mail works best) and 
I will compile a list of available mentors.  Once we have a list of mentors, we can start matching mentees to 
mentors.    
 
I can promise (as long as I am the “matchmaker”) that if you will agree to be a mentor, I will contact you prior 
to sending out your contact information and you can accept or decline based on your current availability, as 
well as dealing with any issues or questions as promptly as possible.  I will NOT overwhelm you with mentees 
and will not send you a new mentee unless you are available and willing to accept one.  Seriously, I will NOT 
give out your information without checking with you first.   
 
So, Mentors, here is the contact information to sign up as a mentor.  Even if you are on the fence about 
signing up as a mentor – take the leap and send me your info and you can either agree or decide not to when 
we contact you with a mentee for you. Thanks, and look forward to your help! 
 
Stephanie Lindemann 
E-mail address:  slin@cougarridgephotography.com  

mailto:slin@cougarridgephotography.com
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  First Place 

 

 

Peace by Thomas Redd 

  Third Place 

 

 

 

 

 

 

 

Who is the Toughest? by Ken Winner 

  Second Place 

 

 

 

 

 

 

 

 

 Grizzly with Cub by Bob West 

February Club Competition Results 
Category: Wildlife                           Judge: Roger Clark 
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  Honorable Mention 

 

 

 

 

 

 

 

Soaring Ring Bill Gull  by Jim Graham 

  Honorable Mention 

 

 

 

 

 

 

 

 

 

A Lion for Breakfast                          

by Barbara Fleming 

February Club Competition Results 
Category: Wildlife (continued)                     Judge: Roger Clark 

  Honorable Mention 

 

 

 

 

 

 

 

Portrait of a Duck by Jim Graham 
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First Place 

 

 

 

 

 

 

Colorado Fall Reflection by Bob Karcz 

  Second Place 

Snowdrift Sculpture by Elmer Paetow 

  Third Place 

 

 

 

 

 

  

 

Leaves in an Icy Window by Jim Graham 

February Club Competition Results 
Category: Scenic                             Judge: Roger Clark 

Location:  Forebay Reservoir,                  

Twin Lakes Area, Colorado 

“Fall colors, mountain vistas, and 

puffy clouds reflected in the waters of 

Forebay Reservoir”  

        - Rob Karcz 

  Honorable Mention 

 

 

 

 

Snowy Sentinel Pine by Matt Schaefer 

  Honorable Mention 

 

 

 

First Peak of Light—Hallett Peak                

by Bob Cross 
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  Third Place 

 

 

 

 

 

 

Keeping Cool by Marge Mieger 

  First Place 

 

 

 

 

 

 

Peregrine Falcon by Ken Winner 

February Club Competition Results 
Category: Wildlife—Captive or Controlled                Judge: Roger Clark 

  Second Place 

 

 

 

 

 

 

1000 Yard Stare by Steve Lake 

  Honorable Mention 

 

 

 

 

 

Cool Kats by Barbara Fleming 

Location:  South of Boulder 
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  Third Place 

 

 

 

 

 

 

White Bellied Sunbird Feeding                   

by Cathy Sheeter 

  First Place 

 

 

 

 
 

 

 

 

 

 

 

Lioness Drinking at Sunset                             

by Charlie Summers 

February Masters Competition Results 
Category: Wildlife                                   Judge: Roger Clark 

  Second Place 

 

 

 

 

 

Glowing Squid by Richard Goluch 

  Honorable Mention 

 

 

 

 

The Bully of Mt Evans by Reed Nelson 

Location:  Etosha National Park, Namibia 

 

“Lioness with reflection drinking at a 

Etosha waterhole. The trick was to time 

the shutter as the tongue came out. “  

        - Charlie Summers 
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  First Place 

 

 

 

 

 

 

 

 

 

Solitude at the  Falls                          

by Jan Forseth 

  Third Place 

 

 

 

 

 

 

 

Christmas Tree Worm by Richard Goluch 

  Second Place 

 

 

 

 

 

 

  

 

 

Clouds Over Hoodoos               

by James Hager 

February Masters Competition Results 
Category: Scenic                           Judge: Roger Clark 

Location:  Coeur d’Alene National   

Forest, Idaho 

“This was a real treat; a waterfall 

we had never heard of before. It is 

Fern Falls, which is on a tributary 

of Yellow Dog Creek.  

        - Jan Forseth 
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  First Place 

 

 

 

 

 

 

 

 

 

Strutting Peacock                         

by Rita Summers 

  Third Place 

 

 

 

 

 

 

 

Grinning Pallid Bat by Jan Forseth 

  Second Place 

 

 

 

 

  

 

 

Innocent… more or less :)                          

by Cathy Sheeter 

February Masters Competition Results 
Category: Wildlife—Captive or Controlled                Judge: Roger Clark 

Location:  Denver Zoo 
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At Our February Meeting 

by Lara Hardesty 

The February 2012 monthly meeting of the mile high wildlife photography club was held February 8th, starting 
at 7 PM. Bob Cross, Club President, opened the meeting and was followed by other members with business 
items to discuss. These included: 

Bob Cross asked club members to sign up for refreshments. This can now be done on the club website. Bob 
also said that we need a new volunteer to line up speakers for the club's monthly meetings. Chuck Winters 
has done an outstanding job in this capacity for years and is ready to step aside.  The club also needs a 
volunteer to serve as the Club Outing Coordinator. 

Chris Frazier, Club Newsletter Editor, thanked those members that had contributed articles for the club 
newsletter recently. Chris said that the run of recent submissions seemed to be coming to an end, with none 
available for the March Newsletter and he requested that club members submit articles for newsletter. One 
option is to write for the series discussing what membership in the Mile High Wildlife Photography Club 
means to you. 

Russ Burden discussed that there is a link on the club's website to email members of the Competition 
Committee. The enables you to send your image to 4 people with one email if you have any question 
regarding whether your particular image is acceptable under the competition rules. Russ also discussed that if 
the intent of the original image is unchanged or intact, then that image does not belong in the open category. 
For example, stacking multiple images to extend the depth of field does not make that image fit for the open 
category. Likewise, use of HDR in of itself does not make an image eligible for the open category of the 
competitions. 

Chuck Winters then introduced the evening's speaker, club member Roger N. Clark. Roger is a planetary 
scientist with who received his PhD from the Massachusetts Institute of Technology and who works as a 
scientist on the Cassini mission orbiting Saturn and its moons. 

Roger's presentation called The Angle of Light & Image Impact was fantastic. Roger had put considerable 
effort into creating the presentation, repeated showing the same subject in "good light" and "bad light" so that 
the effect of phase angle and micro shadows was evident to the audience. Roger discussed the types of light 
(diffuse/directional; emitted/reflected/transmitted). He told us that flowers and animals need diffuse not harsh 
light and that a cloudy day or just after sunset worked well for flowers. 

My favorite part of the presentation was when Roger explained how to determine phase angle while your are 
shooting in the field. Stand in front of your lens and align your left arm with the line created along the length of 
the lens. Then point your right hand at the sun. The angle between your arms is the phase angle. 

Roger mentioned that many photographers have been advised by Art Morris to point the shadow created by 
their camera at their subject. Roger believes that pointing the shadow 20 to 30 degrees off the subject creates 
more beautiful light on the subject. 

Roger also taught the audience that micro shadows are what provide detail in an image, and make an image 
look more sharp. Too low of a phase angle and your subject looks flat. Too high of a phase angle is not ideal 
either. You want to be on negative phase angle side to see the micro shadows because on the positive phase 
angle side of your subject you will not see the micro shadows. 

Some of Roger's other hints: mountains are great side lit, fall color is great backlit, puffy cloud days fill in 
shadows and mitigate harsh light, and landscapes take a higher phase angle than do wildlife. To test where 
your light in the field is showing you the best micro shadows, Roger suggested taking a ribbed gray sock 
slightly stretched on a cardboard into the field. 

During the break, club members enjoyed the new photography exhibit entitled "Pronghorn Passage" in the 
upstairs gallery at the Wildlife Experience. 

Roger Clark then judged the competition, using submitted images to continue his teaching about phase angle 
and quality of light on the subjects.  

For more information, visit Roger N. Clark's website at www.clarkvision.com 

http://www.clarkvision.com
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Upcoming Programs ! 

March March will be time for the 2012 The Wildlife Experience club exhibit selection of entries.  See page 

four of this newsletter for complete details on how to participate in this selection process.   

April Steve Goodman will be visiting with a presentation on the Brazil Pantanal area. 

May Club member Bruce Norman will give a presentation on Alaska by train, plane, automobile, and boat.

(Editors Note:  Steve Martin is a banjo player, not a photographer, nowadays) 

June Club members Gordon & Cathy Illg will give a presentation on Adventure Photography!  

 

Recent Speaker Information 

For more information regarding recent programs and speakers, the following contact information is available: 

February Roger Clark presented “The Angle of Light and Image Impact”.  The talk explored the concept of 

phase angle and the direction and type of light and how it impacts light on a subject, including the foreground 
and background in an image. This is especially important for wildlife photography where the angle of light 
changes subtle texture on a subject. For more information, visit Roger’s website at www.clarkvision.com 
 

January   Club member Chuck Winter shared a presentation chock full of Colorado wildlife and scenic ideas 
and locales.  Chuck can be contacted at cwinter@mii-rmcc.com 
 
December   The annual holiday party took the place of our regular program time in August.   

November   Club members Charlie and Rita Summers offered a slideshow presentation featuring the wide 

diversity of African wildlife.  Please take a look at the Summers’ website at Wild Images for more on African 

wildlife and their other specialty, wild horses   

2012 Dues     

Reminder!  

If you have already paid 
your dues, THANK YOU 

If you have not paid your 
dues, they can be paid 
at the March meeting.   
If you can't make the 
meeting, or you prefer to 
mail your dues in, you 
can mail your payment 
to:  

SAM FLETCHER 

ATTN: MHWPC 
11831 E. KOKOMO 
FRANKTOWN, CO 80116 

 

Dues are $25 per individual, and $5 for each        
additional family member, per calendar year. 

 

THANK YOU! 

The MHWPC Website  

Has A New Feature! 

The MHWPC website will now let you view all of the 

images that you have submitted to the monthly com-

petitions.  Members can get there by selecting "View 

The Images I've/We've Submitted" from the       

Members navigation menu. 

You can select what categories to show, the time 

frame, if the image placed or not, and whether to 

group the results by category or just show them all 

in reverse chronological order.  Thank you to James 

Hager for this useful additional feature, and for all 

the work he has done to make the club’s website so 

informational and appealing. 

http://www.clarkvision.com
mailto:cwinter@mii-rmcc.com
http://www.wildimages.biz/
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 A Benefit of Membership—Our Digital Training Meetings! 

While our regular club meetings are open to guests and visitors, paid membership has a great additional     
opportunity – the club’s digital training meetings. Every meeting is an opportunity to increase your 
photographic knowledge.   

On March 28th, Ken Winner will do a presentation on Layers - he's shown Russ the outline of his show. If you 
want to get up to speed on how to use layers, this is a MUST attend! The meetings start at 7:00 PM, normally 
on the 4th Wednesday of each month.  Bring a notebook and writing implement to take your notes!   AND—
Do you have a skill or information you think others could benefit from?  Please consider being a presenter for 
all or part of a future digital training meeting.  Contact Russ Burden for details. 

 

Welcome To Our Newest Club Members! 
January and February have brought a good number of new members to the Mile High Wildlife Photo Club.  
Welcome to the following new members: 

CAROLYN JONES   L.S. BUTCH MAZZUCA  WINTHROP (WIN) IDLE 

ROD & JOYCE CHANDLER  CAROLYN GOETZ   MARK MOTICHKA 

SCOTT & KATHY DAVIS  JULIA SPRING   JAMES MASUR 

WERNER BAUMGARTNER  LYNNE WHITTAKER   DAVE STARR 

MARGE MIEGER   TERRY MIEGER   KEN & LIZ GEOFFRION 

BOB KARCZ    DAVID BARTLETT 

 

 

 

National Geographic Traveler visits Denver on 

Sunday, April 22 at Sharp Auditorium, Denver Mu-

seum of Art with “Putting the Wow in your Nature & 

Outdoor Photography”. Join photographer Michael 

Melford and noted nature photographer and        

lecturer Eddie Soloway as they reveal techniques 

to enhance your nature and outdoor photography. 

View inspired photos and learn the methods these 

experts used to create them. Sharpen your skills 

and fine-tune your approach to transform your      

nature photos from so-so to so spectacular. Eddie 

and Michael show you how to capture the spirit of 

nature whether you're in Big Sur or your own back-

yard. Click here for more information.  

April newsletter input is wanted, helping to create 

a listing of Colorado festivals and events that     

photographers would be interested in.  Dates such 

as when certain locales open for the season would 

be helpful as well.   

Readers may notice that the recent series “What 

Mile High Means To Me” and “Local Photography 

Ideas” are missing this month.  In both cases,     

nothing was submitted for March.  If you would like 

to help keep these series going, please consider a 

submission for the April newsletter.  Submissions 

are not needed until March 31, so there’s plenty of 

time for a short contribution! 

http://newsletters.nationalgeographic.com/1cfc65b5elayfousibrcpdwyaaaaaaylgiczctsrdhyyaaaaa
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Member Workshops and Tours: 

Cathy & Gordon Illg’s  

Adventure Photography Tours 

For more information visit 

www.advenphoto.com 

or contact the Illg’s at phone 303 237-7086, or 

via email at gordon@advenphoto.com 

 

2012 Destinations include: 

 Ecuador—Galapagos National Park,          

March 26-April 5th  

 Arizona—Southern Arizona, April 15-20th 

 North Carolina—Birds & More!, April 25-29th 

 Louisiana/Texas—Bayou Adventure, May 8-13th 

 Colorado—Mountain Goats, June 17-20th 

 Minnesota—Wildlife Babies, June 24-27th 

 Alaska—Boat Tour, August 15-23rd 

 Alaska—Boat Tour, August 25—September 2nd 

 California—Eastern Sierras, Sept 11-16th 

 South Dakota—Badlands, September 25-30th 

 Minnesota—Fall Wildlife, October 7-10th 

 Utah—Bryce & Zion NP’s, November 4-9th 

 Utah—Arches & Canyonlands, Nov 25-30th 

 

Coming in 2013: 

 Iceland 

 Hawaii 

 Costa Rica 

 Yellowstone in Winter 

 

Member Workshops and Tours: 

James Hager Photography                             

Small Group Photo Safaris 

For more information visit 

 www.jameshagerphoto.com 

or contact James  

via email at james@jameshagerphoto.com  

 

Destinations include: 

 

Kenya in October 2012: A 20-day classic 

African photo safari, including visits to Samburu 

National Reserve, Lake Nakuru National Park, 

and Masai Mara National Reserve. The safari is 

intended for photographers, or serious 

naturalists, who want to spend time with the 

animals of East Africa.  

 

Gorillas in October 2012: 5 days of visiting 

mountain gorillas in the best environment for 

photography — Volcanoes National Park in  

Rwanda.  Gorilla trekking in Volcanoes National 

Park is an amazing experience! 

 
Tanzania in February 2013: A 15-day classic 

African photo safari to Ngorongoro Crater and 

Serengeti National Park during the height of the 

wildebeest birthing season. The safari is 

intended for photographers, or serious 

naturalists, who want to spend time with the 

animals of East Africa during a time of high 

predator-prey interaction.  

 

Gorillas in February 2013: 5 days of visiting 

mountain gorillas in the best environment for 

photography — Volcanoes National Park in 

Rwanda. 

http://www.advenphoto.com/
http://www.jameshagerphoto.com/
http://www.advenphoto.com/
http://www.jameshagerphoto.com/
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Member Workshops and Tours: 

Russ Burden’s Photography Tours 

For more information visit 

www.russburdenphotography.com  

or contact Russ at phone 303-791-9997, or            

via email at rburden@ecentral.com 

 

2012 Destinations include: 

 Apr 14 - 20, 2012  Monument Valley and the 

      Slot Canyons  

 

 May 5 - 11, 2012    Arches and Canyonlands 

National Parks - includes 5 days of  Photoshop 

instruction! 

   

 May 26 - June 4, 2012   The Northern California 

and Oregon Coasts - a 10 day trip  

 

 June 16 - 22, 2012    Grand Teton National Park 

and Yellowstone National Park in Spring 

 

 July 14—20 ,2012 Colorado Wildflowers and    

Alpine Scenery 

 

 Sept 23 - Oct 2, 2012   Grand Teton and Yellow-

stone National Parks in Fall - 10 days 

 

 Oct. 16 - 21, 2012     Hunts Mesa - An Aerial   

Perspective of Monument Valley and Capital 

Reef National Park 

 

 Nov. 3 - 9, 2012    Fall Colors at Bryce Canyon 

and Zion National Parks 

 

 Dec. 1 - 7, 2012    Bosque Del Apache and  

White Sands National Monument 

 

 

 

Mile High Wildlife Photography Club 

President: Bob Cross 

crossphoto@gmail.com 303-663-2019 

Vice-President: Bob Stocker 

stockers@stockerphotos.com 303-759-4056 

Treasurer: Sam Fletcher 

shjjf@aol.com 303-688-5107 

Newsletter Editor:  Chris Frazier  

Newsletter Co-Editor:  Lara Hardesty 

newsletter@mhwpc.org 303-356-2399  

Webmaster: James Hager 

http://www.mhwpc.org webmaster@mhwpc.org 

 

TEAM LEADERS 

Monthly Programs: Chuck Winter 

cwinter@mii-rmcc.com 303-972-2538 

Membership: Rita Summers 

ritasummers@gmail.com 303-840-3355 

Competition: Russ Burden 303-791-9997 

Competition Scoring: Chris Loffredo 303-267-3846 

Competition Entries/Judging : Fred Stearns 303 400-0385 

Snacks/Greeters: Nancy Stocker 303-759-4056 

Library: Joe & Betsy Lamb 303-841-2565 

Mentoring: Stephanie Lindemann 

slin@cougarridgephotography.com 

 

BOARD of DIRECTORS 

Rita Summers •  Russ Burden 

Chuck Winter •  Chris Loffredo •  Ron Eberhart 

 

March  Meeting 

Wednesday, March 14th 

7:00 p.m. –  10:00 p.m. at 

THE WILDLIFE EXPERIENCE 

10035 South Peoria 

Competition:  TWE 2012 Exhibit 

February Attendance: Approximately 58 

 

March Digital Training Meeting 

Wednesday, March 28th 

7:00 p.m. –  9:30 p.m. at 

THE WILDLIFE EXPERIENCE 

 

Please send your articles and input to 

newsletter@mhwpc.org 

April submission deadline is Saturday 03/31/12 

http://www.russburdenphotography.com/
http://www.mhwpc.org
mailto:slin@cougarridgephotography.com
http://www.russburdenphotography.com/

